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Fortune calls 
I stepped forth from the shadows, to the marketplace 
Merchants and thieves, hungry for power, my last deal gone down 
She’s smelling sweet like the meadows where she was born 
On midsummer’s eve, near the tower.  

 
Welcome to another edition of the Bob Cats Newsletter. It's night time in the big city and 
it’s Midsummer’s Eve in the pouring rain. The gypsy camp in the Elysian Park is flowing in 
watery colourful rags and cloths to the sound of a clarinet, them charcoal gypsy maidens 
strut their feathers well around a fading fire. The smorgasbord at the Saint James Hotel is 
overloaded with culinary delicacies of the sea awaiting the Royal Yacht Club members 
mingling at the bar, Bristol Cream and Seagram’s on the rocks. Captain O’Neill with his 
teenage bride by the arm shouts out ’...when shipping a man I always ask him weather he 
can sing out at a rope!’ before bawling out to cheering crowd: Farewell and adieu to you 
fair Spanish ladies, farewell and adieu to you ladies of Spain… outside the Black Swan 
with a cigarr in his hand the cracked actor sings back doing a sand jig with aplomb, smoke 
and raindrops dance along.  
FLASHES 
MOVIE: EAT THE DOCUMENT [51 MINUTES]. 
https://www.youtube.com/watch?v=iJWWEjyqI68&feature=youtu.be 

AUDIO: BOB DYLAN MONO & STEREO  [FULL AUDIO ALBUM]. 
https://www.youtube.com/watch?v=KrPijOkwxJc 

VIDEO: BERKELEY CALIFORNIA - JUNE 10, 1988 [FULL CONCERT VIDEO]. 
http://alldylan.com/bob-dylan-berkeley-california-10-june-1988-full-concert-video/ 

SITE: NOT DARK YET. 
http://www.notdarkyet.org 

VIDEOS 
KNOCKIN’ ON HEAVEN’S DOOR - NEW YORK CITY NEW YORK  JULY 27, 1999. 
http://alldylan.com/bob-dylan-knockin-on-heavens-door-new-york-city-1999-video/ 

PEACE IN THE VALLEY - FREJUS FRANCE JUNE 13, 1989. 
http://alldylan.com/bob-dylan-peace-in-the-valley/ 

THE BALLAD OF FRANKIE LEE AND JUDAS PRIEST - EAST TROY WISCONSIN JUNE 18, 
1988. 
http://alldylan.com/bob-dylan-the-ballad-of-frankie-lee-and-judas-priest-east-troy-wisconsin-18-june-1988-
video/ 

DYLANTUBE. 
http://dylantube.com 

RADIO - AUDIO - DOWNLOAD 
THINGS WE SAID TODAY - THE ART OF MCCARTNEY. 
https://www.youtube.com/watch?v=jaF9942uO-4 

THEME TIME RADIO HOUR - THE ARCHIVE. 
http://www.themetimeradio.com 

THE DYLAN HOURS - SUNDAY AFTERNOONS. 
http://www.kcsn.org/dylanhours.html 

THE APPS 
BOB DYLAN BOOTLEG APP COVERS THE BASEMENT TAPES 
http://njnnetwork.com/2014/09/bob-dylan-bootleg-app-includes-basement-tapes/ 
THE RADIO THEME TIME RADIO APP. 



 

 

http://www.themetimeradio.com/  
NOTES 
TIL I FELL IN LOVE WITH YOU. 
http://bob-dylan.org.uk/archives/1250 

STREET LEGAL. 
http://alldylan.com/june-15-bob-dylan-released-street-legal-in-1978/ 

WATCHING THE RIVER FLOW. 
http://bob-dylan.org.uk/archives/1258 

LIKE A ROLLIN’ STONE. 
http://gaslightrecords.com/articles/bob-dylan-writing-like-a-rolling-stone 
http://www.rollingstone.com/music/news/bob-dylan-recorded-like-a-rolling-stone-50-years-ago-today-
20150616 
http://www.nytimes.com/2004/12/03/opinion/03considine.html?_r=1& 
http://www.cleveland.com/entertainment/index.ssf/2015/06/is_bob_dylans_like_a_rolling_s.html 
http://www.mprnews.org/story/2015/06/15/music 
http://alldylan.com/bob-dylans-best-songs-like-a-rolling-stone-1/ 
http://tn.com.ar/musica/hoy/like-a-rolling-stone-de-bob-dylan-cumple-50-
anos_596750?destination=fbconnect/link 
https://en.wikipedia.org/wiki/Like_a_Rolling_Stone 
http://cultura.elpais.com/cultura/2015/06/16/actualidad/1434464830_305715.html 

10 BOB DYLAN PROTEST SONGS. 
http://gaslightrecords.com/articles/10-bob-dylan-protest-songs-youve-probably-never-heard 

PHOTO OPPORTUNITY 

 
FLASHES FROM THE PAST
The iron hand it ain’t no match for the iron rod  
The strongest wall will crumble and fall to a 
mighty God  
For all those who have eyes and all those who 
have ears  
It is only He who can reduce me to tears  
Don’t you cry and don’t you die and don’t you 
burn  
For like a thief in the night,  
He’ll replace wrong with right  
When He returns 
 
Truth is an arrow and the gate is narrow that it 
passes through  
He unleashed His power at an unknown hour 
that no one knew  
How long can I listen to the lies of prejudice?  
How long can I stay drunk on fear out in the 
wilderness?   

Can I cast it aside, all this loyalty and this 
pride?  
Will I ever learn that there’ll be no peace, that 
the war won’t cease  
Until He returns? 
 
Surrender your crown on this blood-stained 
ground, take off your mask  
He sees your deeds, He knows your needs even 
before you ask  
How long can you falsify and deny what is 
real?  
How long can you hate yourself for the 
weakness you conceal?  
Of every earthly plan that be known to man,  
He is unconcerned He’s got plans of His own to 
set up His throne  
When He returns

 
COVERS OF THE WEEK 
NICK DRAKE. 
http://alldylan.com/nick-drake-covers-bob-dylan/ 

ALL I REALLY WANT TO DO - SONNY & CHER. 
https://www.youtube.com/watch?v=_ybEVq4vkWc 



 

 

STUCK INSIDE OF MOBILE WITH THE MEMPHIS BLUES AGAIN - GRATEFUL DEAD. 
https://www.youtube.com/watch?v=weOq4MZ9TVo&feature=youtu.be 

WHEN THE SHIP COMES IN - JOHN BECK. 
http://somelocalloser.blogspot.no/2015/06/john-beck.html 

POSITIVELY 4TH STREET - JOHNNY RIVERS. 
http://alldylan.com/the-best-dylan-covers-johnny-rivers-positively-4th-street/ 

LIKE A ROLLING STONE. 
http://alldylan.com/6-great-cover-versions-of-bob-dylans-like-a-rolling-stone/ 

STREET LEGAL. 
http://alldylan.com/bob-dylans-street-legal-covered/ 

AL KOOPER SAYS HELLO 
”Tuesday, June 16, 2015. It was fifty years ago today! 
On June 16th, 1965 the complete take of "Like A Rolling Stone" was recorded (Take 4) at approximately 
3:30 PM in Studio A at Columbia Recording Studioson Seventh Avenue in New York City. Ten more 
takes were recorded until they realized that #4 was the one. It was the first take to be played all the way 
through the 6 minute plus lyric. 

 
At it's conclusion, Tom Wilson, the producer, suggested a playback and the picture above shows left to 
right: Engineer Roy Halee, Producer Tom Wilson, Assistant engineer Pete Duryea (behind Wilson), 
manager Albert Grossman, publisher Artie Mogul, Bob, photographer Sandy Speiser, assistant Vinnie 
Fusco (partially blocked) and yours truly smoking a Marlboro. 
I was a songwriter at the time and also a studio guitarist. I knew Tom Wilson pretty well and we were 
good friends. When he found out I was a Dylan fan, he invited me to this session as a guest to watch. I 
was 21 at the time. A song I had co-written had six months previously been the #1 song in the country 
(This Diamond Ring by Gary Lewis & The Playboys) for about a month. I also got calls as a studio 
guitarist to play on recording sessions. Me and my neighbor from Queens, NY, Harvey Brooks played a 
lotta Top 40 club dates in various bands as well. We had  previously played a place called Carousel Park 
at The NYC Worlds Fair about a year before six nights a week and made a nice pile of change for those 
days. Harvey got me that gig and i owed him big.  
At the time, I was trying to make it big in the music biz and I was about ten per cent talent and ninety 
percent ambition. I decided immediately I was gonna get to the Dylan session early with my guitar, 
plug in, and tell Tom Wilson I had misunderstood his invitation and thought he meant to hire me as a 
guitarist. 
The session was called for 1 PM and so I showed up about noon to pull off my ambitious caper. The 
other musicians knew me from other sessions and nothing seemed amiss to them. I was warming up 
when Dylan burst through the door with another guitarist in tow and that guy sat down next to me said 
hello and plugged in his guitar and started warming up as well. He looked to be about the same age as 
me and so I was quite surprised and disappointed to hear what an amazing player he was as he warmed 
up. I immediately took a cigarette break, put my guitar in it's case and went in the control room where I 



 

 

actually belonged. This happened before Tom Wilson arrived, so he hadn't seen my failed ambitious 
caper go up in smoke. The guitarist was, of course, Mike Bloomfield from Chicago who I had never 
heard of or met before. He had just joined The Paul Butterfield Blues Band and their first album was 
due to be released soon. 
An hour into the actual session. they moved organist Paul Griffin over to piano instead.  Here was 
another chance for me. I played keyboards early in my life but switched to guitar when Elvis Presley 
came along because by then  it was hipper to play guitar. But I always still played keyboards i.e. for 
songwriting, sometimes on sessions, etc. So I went over to Tom Wilson and said: "Tom, why doncha let 
me play organ on this ? I gotta great part to play on this!" Actually, I had nothing but that ninety 
percent ambition. Wilson looked at me and said "You're not an organ player - you're a guitarist!" and 
then they called him away to take a phone call. 
I thought to myself - he didn't actually say NO - and so i walked into the studio and sat down at the 
organ.  A Hammond B3 organ is very complicated to start up and I didn't yet know how to turn it on. 
Fortunately, Paul Griffin had left it on. 
Tom Wilson hadn't seen me go back in the studio and sit behind the organ. When he finished his phone 
call he said over the talkback mic - " OkayBob - we got everybody here. Let's do one and I'll play it back 
to you and you can pick it apart.  (Pause as Tom sees me sitting at the organ)  What are you doing out 
there?(all the other musicians start laughing cause they knew me as a guitarist). Wilson laughs as well. 
This is where he should have said "Would you get your white ass back in the control room where you 
belong please ?" But because he was a kind man and also because he would have had to explain what i 
was doing there, after he laughed he said:) Okay - stand by - This CO86446 Like A Rolling Stone 
remake Take 1." 
And so began my career as an organ player. Three takes later, I did miraculously come up with a part 
and the first full take of the song was recorded and everyone went back into the booth to listen to all six 
minutes and thirty five seconds of it. About a minute into the playback, Dylan said to engineer Roy 
Halee, "Turn the organ up louder" Tom Wilson quickly replied "Bob, that guy is NOT an organ player" 
Bob said " I don't care - turn the organ up!" thus cementing my career as an organ player. Another ten 
takes were taken but they were all much faster than Take 4 and so it was decided to return to Take 4 
and use that as the final master. 
Nothing else was recorded that day but Bob came over to me and asked me to return the next day and 
play on the rest of the album. Within a coupla days, I talked Dylan into hiring Harvey Brooks on bass to 
join us. Years later Miles Davis had Harvey play on his Bitches Brew album. So we were finally even for 
that great World's Fair gig he had gotten me! Unfortunately and mysteriously, Tom was replaced the 
next day as producer by Bob Johnston, and never produced another Dylan track. 
But he did sooo much more - produced "Sounds Of Silence" by Simon & Garfunkel, discovered and 
prodduced The Mothers Of Invention and The Velvet Underground. And signed and produced The 
Blues Project with me playing keyboards as a session guy and I was asked to join their band - which I 
did for three years. 
So today I sit here at age 71 and am amazed at what a lucky and bizarre career I have had as well and 
bless Tom Wilson for inviting me to that Bob Dylan session because he was my friend and thought I 
would enjoy it”.   
- Al Kooper 
http://www.themortonreport.com/features/new-music-for-old-people/ 
GOOD NIGHT 
The tents are shut glowing blue in the midday rain, smoke from dying embers in the ash underneath 
rich green crowns of chestnut trees and mighty grey skies moving watching slowly towards the western 
slopes. The primeurs of the earth, phallic belligrent green reaching up toward the reaper with his sickle 
and sack in an oilskin coat. The sweetness of myself inside the rawness of you. You can call it love, you 
can call it God still it’s goat in heat and fire in wood and drapery of greenery compassionately 
concealing, savagely staging the story of nature and the beast. Blue transparent tents glowing in the 
never ending twilight. 

••• 
The Bob Cats Newsletter is inspired by Theme Time Radio Hour and the spirit in which it is made.  

All words by yours truly unless otherwise indicated except for ’Flashes from the past’.  
If you do not wish to recieve this newsletter, let us know & you’re off the hook. 
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