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AUGUST 1, 2014.  

  
Welcome to another edition of the Bob Cats Newsletter. It’s night time in the big city and 
outside the Black Swann in the shadow of the mighty maple sits the cracked actor and Joan 
Cointreau in white wet through linen drinking spritzers discussing anapests and trampolins 
and the state the world is in. On top of the Saint James Hotel the Kid and the black dog 
showers in cold water, kicking the shit out of an ice machine producing nothing but sound. In 
a basement room of the Madam Mai beauty parlor on the floor the Big Guy lies breathing 
through an oxygen mask outside on a stool on the pavement the night watchman drinking 
coffee staring a hole in his black Ray Bans. 
VIDEOS - THE EUROPEAN TOUR 2014 
NOTDARKYET. 
http://notdarkyet.org 

GIRL FROM THE NORTH COUNTRY - GOTHENBURG SWEDEN JULY 15, 2014. 
https://www.youtube.com/watch?v=3nn9qhXfG_c&feature=youtu.be 

VIDEO 
ALL ALONG THE WATCHTOWER & EARLY ROMAN KINGS - FIDDLER’S GREEN JULY 31, 2013. 
http://www.daysofthecrazy-wild.com/video-bob-dylan-along-watchtower-fiddlers-green-july-31-2013/ 

SIMPLE TWIST OF FATE - WANTAGH NEW YORK 2013. 
http://johannasvisions.com/july-27-bob-dylan-simple-twist-of-fate-wantagh-new-york-2013-video/ 

JACQUES LEVY TALKS ABOUT HIS COLLABORATION WITH BOB, MAY 2004. 
http://johannasvisions.com/jacques-levy-talking-about-his-collaboration-with-bob-dylan-47min-interview-from-may-2004-
videos/ 

BOB AND GEORGE MADISON SQUARE GARDEN NEW YORK CITY NY AUGUST 1, 1971. 
http://johannasvisions.com/bob-dylan-george-harrison-new-york-city-new-york-1-august-1971-videos/ 

RADIO - AUDIO - DOWNLOAD 
BOB & THE BAND AT OAKLAND CALIFORNIA FEBRUARY 11, 1974 [DOWNLOADABLE]. 
http://www.aquariumdrunkard.com/2014/07/29/bob-dylan-and-the-band-oakland-ca-1974/ 

NOTDARKYET. 
http://notdarkyet.org 

THEME TIME RADIO HOUR - THE ARCHIVE. 
http://www.themetimeradio.com 

THE DYLAN HOURS - SUNDAY AFTERNOONS. 
http://www.kcsn.org/dylanhours.html 

NOTES C/W VIDEOS 
Excerpt from Daniel Mark Epstein's 'The Ballad of Bob Dylan' 
"Dylan had started the sessions at Oxnard," [Jim] Dickinson recalled. "It was a trio, the way [Daniel] 
Lanois wanted to do it, obviously." Then some Columbia executives heard "Not Dark Yet" and got 
excited, smelling the money. "The management had heard over the phone a version from Oxnard with 
Dylan singing in a higher register, and this quick and spare guitar stuff that Lanois was playing, and it 
had stuck in somebody's head. 



 

 

So in late January, during the final days of the session, when the "suits" had not yet heard what they 
were longing to hear, they began throwing their weight around. "I mean," Dickinson recalled, with 
dismay, "they actually talked to Bob Dylan about getting on the radio - which I found really hard to sit 
in the same room and listen to. They had designated that 'Not Dark Yet' would be the emphasis song. 
We were supposed to come back in with a smaller, trimmed-down rhythm section, just seven of us, and 
recut it, right? Because they had heard this earlier version and they were trying to get Dylan to push it 
up to this higher register. 
On Monday night, January 27, everyone gathered for the last session: Dylan, Lanois, Baxter, Robillard, 
Britt, Cashdollar, Garnier, Meyers, Dickinson, Keltner, and Blade. They always started after sundown 
because Dylan wanted slow tempos throughout the album, uncommonly slow, and it is naturally easier 
for a real player to maintain such a tempo when the biological clock is set for nighttime. The song on 
the docket was "Not Dark Yet" and Lanois had set up the studio simply, with a minimum of 
microphones, booms, wiring, derricks, and other paraphernalia. Dylan was facing a semicircle of chairs 
where the musicians could come and go. He was looking somewhat the worse for wear, and the tension 
between him and Lanois was mounting. 
"We do the song and they keep changing keys," Dickinson recalled. "Daniel said, 'Bob, will you try it in 
another key?' Nobody will say this thing about putting his voice up, right?" What the management 
really wanted was for Dylan to sing the song in a higher, brighter register. "So we did it in three or four 
different keys. One of the amazing things I found out about Bob on this session was just how good a 
guitarist he is, how fluidly he could change keys without using a capo. He was an old folk guy - I figured 
he used a capo. Not at all. He could play a song in E flat, just on folk guitar, never used a capo." 
Lanois and the others in the booth still were not hearing what they wanted to hear. Dylan obviously 
could sing the song well in half a dozen keys without hitting higher notes. "We changed keys and 
changed keys... And finally Dylan was just obviously pissed off." 
"Well," Dylan called out. "We did it in E flat. And we did it in B flat. And you know what? If you ain't 
got it now, you ain't getting it." 
And so Lanois and Mark Howard called Tony Garnier into the sound booth for a conference while Bob 
Dylan lit a cigarette. Of Dylan's band members, Garnier is first mate. Born in St. Paul, Minnesota, in 
1955, he is the grandson of the bandleader who taught Louis Armstrong his scales at the New Orleans 
Colored Waif's Home for Boys; now Garnier has been traveling with Dylan for twenty years. Lanois and 
the others explained to Tony Garnier what they wanted. "He came out real sheepishly, and he says to 
Dylan, 'Do you remember when you were doing it before [back in Oxnard], you were singing it in a 
higher register? That's what they want,' he says, glancing back at Lanois. 'Do you think we can do it that 
way?'" 
And at that point, Bob Dylan lost his cool. 
"Tony," he asked his bass player. "How many times you heard me sing?" 
And Tony shrugged and said he didn't know. 
"Well? You heard me sing a thousand times?" 
"Yeah." 
"You heard me sing two thousand times?" 
"Yeah, I guess so." 
"You ever heard me sing it the same way twice?" 
There was dead silence in the room. Nobody stirred. Tony Garnier confirmed that he had never heard 
Dylan sing it the same way twice. 
And then, just loud enough for everyone to hear him, Dylan said: "You know, if I had taken some 
people's advice, I might have had more of a career." 
That was the last word and the end of the sessions for Time Out of Mind. 
~Daniel Mark Epstein, The Ballad of Bob Dylan 
4TH RECORDING SESSION FOR DESIRE 1975. 
http://johannasvisions.com/july-30-bob-dylan-4th-recording-session-for-desire-in-1975/ 

WE´LL FIGURE IT OUT; WE’LL WING IT. ROBBIE ROBERTSON REMEMBERS 
http://somethingelsereviews.com/2014/07/29/well-figure-it-out-well-wing-it-robbie-robertson-remembers-thrilling-
unrehearsed-band-set-with-bob-dylan/ 

BOOK 
VICTOR MAYMUDES 
http://chalktalkbooks.blogspot.no/2014/07/first-reading-victor-maymudes-and-jacob.html 
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PHOTO OPPORTUNITY 

 
FLASHES FROM THE PAST 
I'm gonna walk across the desert 'til I'm in my 
right mind. 
I won't even think about what I left behind 
Nothing back there anyway I can call my own 
Go back home, leave me alone 
It's a long road, it's a long and narrow way 
If I can't work up to you, you'll surely have to 
work down to me someday. 
 

Ever since the British burned the White House 
down 
There's a bleeding wound in the heart of town 
I saw you drinking from an empty cup 
I saw you buried, and I saw you dug up 
It's a long road, it's a long and narrow way 
If I can't work up to you, you'll surely have to 
work down to me someday.

GOOD NIGHT
The butterfly of entanglement flitters in a 
field of withered daffodils.  

The lapwing of youth rambles around 
eggshell helmet on his head.

••• 
The Bob Cats Newsletter is inspired by Theme Time Radio Hour and the spirit in which it is made. All words by 

yours truly unless otherwise indicated. If you do not wish to recieve this newsletter - let The Bob Cats Newsletter 
know & you’re off the hook. 
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